
]performance s p a c e [



]performance s p a c e [ is an artist led non-profit organisation that provides studio and event space. It is dif-
ferent to conventional studio space in its approach and set-up, as each studio artist has a desk and use of a 
large communal area.

]performance s p a c e [  aims to cultivate live work that critically and physically pushes the boundaries of 
body and space.  It is a place where work can unfold without restraints of curation, duration or space; 
committed to supporting challenging and difficult work that embraces performance art as an ever-evolving 
medium.

The ethos of ]performance s p a c e [ is that it’s good to work together; sharing information, resources and 
engaging in critical discussion about each others practice. The studio space addresses our interest in and the 
necessity of the work between events and pieces; its open-plan layout across two floors encouraging 
dialogue between works and people. 

]performance s p a c e [ strives to act as a hub or home to national and international artists in transit; 
developing the performance art network, a supportive community and act as a place of research and 
dissemination outside mainstream education and gallery structures.

The space is also used for workshops, exhibitions and events, providing all studio artists the opportunity to 
organise and realise their own projects.

Studio space is available on both a rolling monthly basis to develop a core community of studio artists and 
short-term to widen the performance network. 

All artists have access to an extensive library and technical equipment.

Desk or Membership
* a permanent desk * communal space for experimentation, mess and events * access to library 

and meeting space * access to technical equipment and editing software * free tutorials, 
workshops and events



Studio Testitmonials & Feedback

“I wandered amongst the performers excited that i was finally encountering something akin to what I had 
only read about and had wanted to see happen directly in front of me, in social reality.” - Alex Kovaks, Writer

“I’m really so happy to had this possibility! Great encounters and atmosphere, space without fear, openess, 
everything is possible, productive...” -  Tine Voeks, [neighbourHOOD] artist

“organisations such as this are a crucial part of the nurturing of young artists” - Neil Jefferys - tactileBOSCH

“]performance s p a c e [ presents a permanent location in which to see time-based art work. This is rare, 
timely and exceptional. Usually located in Europe, Performance and Action Art needs a space like 
]performance s p a c e [  in order to firmly and visibly situate itself in the UK art Scene. ]performance s p a c 
e [  is an excellent resource and site for the realization, creation and education of this marginal fine art prac-
tice.” - OUI Performance

The space is well run and supportive, involving a community of artists, hosting regular workshops and exhibi-
tions which I have participated in. I am a professional artist currently studying a PhD. at Roehampton Univer-
sity. The provision provided by ]performance s p a c e [ is currently very important to my professional devel-
opment.” - Martin Lofty, Studio Artist

Links to ]ps[ in the news: 

Emerging Artists, Rituals and Live Art - By Diana Damian
Summer Residency Programme - London City Nights
Hackney Wick (un)Regulated - Francesca Weber-Newth
Producing Potentials for Empowerment - By Helena Walsh and Benjamin Sebastian
When Performance Does Matter - Ilona Klimaitytė

http://exeuntmagazine.com/features/on-emerging-artists-rituals-and-live-art/
http://londoncitynights.blogspot.co.uk/2012/08/performance-s-p-c-e-summer-residency.html
http://theartofdissent.net/wordpress/wp-content/uploads/2012/06/weber-newth-hackney-wick.pdf
http://exeuntmagazine.com/features/producing-potentials-for-empowerment-labour-a-written-dialogue/
http://www.artpit.org/2012/07/when-performance-does-matter-short-interview-with-benjamin-sebastian/


Educational Ethos 

Our approach to education reflects the physical and philosophical set-up of the space. Points working in 
unison and colliding. It is our opinion, that holistic education requires acts of making, seeing, thinking & 
feeling.

We aim to develop performance-specific critical thinking and language; through dialogue, debate and forms 
of inscription, within all who inhabit or engage with the space. This element of ]performance s p a c e [‘s 
programme is currently both a supplement and alternative to existing education and learning structures.

]performance s p a c e [ places great emphasis on the necessity (of artists at all stages) to platform work in 
public and peer forums. This is central to developing an individuals’ radical and dynamic performance 
language. ]performance s p a c e [ facilitates such encounter, along with continuous exposure to performance 
specific mediums; from emergent, semi-professional and professional time/body based artists from across 
the globe. 

This model of educational development is underpinned by a desire to further disseminate performance 
art - widening its audience as well as cultivating a familiarity of ‘performance’ as a fine art medium. 

We believe that the processes involved in performance art can nurture transferable skills, empower 
disenfranchised community groups and provide an alternate mode of communication, thought and 
expression; inherent and accessible within us all. 

Accessibility is key to education in our eyes, and as such we strive to provide free access for members of the 
Tower Hamlets community.



Educational Services

Through creating new and mutually supportive collaborations we hope to achieve the sustainability of our 
unique space, while continuing to develop a dynamic network of London & regional universities that value & 
champion performance, live and time based art. 

We tailor every package to meet the requirements of each institution and their students. Below are a few 
suggestions of the resources incorporated into development (full educational PDF available on request):

 - Performances by ]ps[ studio, associate & visiting artists
 - Artists talks/performative lectures
 - Led research sessions and performance workshops
 - Introduction to ]ps[ and exhibition of ]ps[ archive, including written, photographic & video documentation
 - Venue space to curate or platform students performance/exhibition 
 - Work placements/internships
 - Mentoring/critique sessions 
 - Professional practice seminars
 - Marketing, PR & Communications seminars

These services can be tailored as one-off or on-going resources, on or off site. In addition to this, all support-
ing institutions will receive, for their students:

 - Discounted or free access to other programmed ]ps[ workshops, events, salons & research sessions. 
 - Web listing and visibility of links to affiliated courses and institutions via our website.
 - Access to a cross-university monthly platform, allowing students to present & critique work autonomous of 
their institution, in direct dialogue with an extended peer network. 

To date we have worked with the following institutions on & offsite: Sheffield Hallam University, Wimbledon 
College of Art, University of Westminster, University of East London, Southampton College of Art, University 
College Falmouth, Central Saint Martins, Central School of Speech & Drama, Winchester College of Art, Syra-
cuse University London, Goldsmiths, Warsaw Accademy of Fine Art and University of Roehampton.

Artist residency 2011

“This residency has given me the opportunity to carry 
out my creative and professional practice in a time of 
economic turmoil. Without this residency I would not 
have been able to generate my research and artistic 
works within London due to my financial circumstanc-
es. The work I am developing during this residency 
also forms part of my PhD and is regularly showcased 
in many festivals, performance events, and academic 
institutions throughout the UK and internationally. 

I feel that ]performance s p a c e [ offers a unique 
artistic and creative space for the Live and Perfor-
mance Art community in London, bringing in artists 
from around the world.”

 - Ryan Jordan, Artist in Residence Feb-Aug 2011

Following his residency Ryan has gone on to perform 
at SPILL: Festival of Performance and lead workshops 
with [SPACE] studios. 



]ps[ +++ArtEvict - February 2011

On the 4th and 5th of February 2011, we opened our doors for the first time and in collaboration with 
ArtEvict, drew the attention of the UK’s art scene to the exciting talent that is performance art, now.

A rejuvenating mix of emerging and established artists - lone and group actions - champagne, glitter and 
hard labour. 

Over 2 nights, 21 Artists from 11 countries presented live work, gathering an audience of over 300. 

This project combined the ethos of ArtEvict to make creative use of alternative spaces and the aim of            
]performance s p a c e [ to provide a stable platform for the wider dissemination of temporal art forms. 

A unique and informative cultural opportunity for local residents; it also acted as an important career step 
and network building venture for Hackney Wick artists.



School of Meat Cutting with Ryan Jordan - March 2011

A workshop in low life circuit bending, blasting, and building. Using the circuits from various electronic de-
tritus and building their own circuitry, participants learnt to create and construct psychotic synthesisers and 
noise machines. Raw flesh or rotting meat was used as a resistor (vegan Tofu option available) for the crea-
tion of hybrid and mutated noise machines then used in live performances.

By the end of the workshop, participants learnt how to circuit bend, blast, and build; rewire basic electronics; 
build noise machines with 555’s and CMOS chips; integrate unconventional, everyday objects into circuits; 
and soldering. All participants took part in a free open performance at the end of the workshop.

Participants: 25



24-HOUR O P E N - March 2011

The space was open for anyone to come and make 
actions in the same space and time; a 24-hour 
exploration into durational group action.

“As a visual artist and performer living nearby, I find 
the project, and the inspiring group of artists who 
run it, a vital local resource for performance practice. 
The 24-hour O P E N is a fantastic opportunity for any 
local maker to develop work in a live context while in 
dialogue with other live performances. 
The O P E N is a free and non-dogmatic resource for 
any artist wishing to develop their work.”  
- Kimbal Bumstead,  Hackney Wick

(causality) April 2011

Causality 1. the relationship between cause and 
effect. 2. the principle that everything has a cause.

This project acted as an accessible introduction to 
performance practice. Free of charge with artists on 
hand to discuss their work over the following exhibi-
tion days, the public were invited to document the 
traces of actions they considered meaningful; gener-
ating a community-led archive of the project.

Artists: Bean, Nathalie Bikoro, Victoria Gray, Kiki 
Taira, Poppy Jackson and Duncan Ward



]performance s p a c e [O P E N S T A T E ] - April 2011

- as part of April 7th First Thursdays

Mixing the forms of the institute-associated ‘critical session’ with ‘action dinners’ that happen in our homes to 
contextualise ]performance s p a c e [  as somewhere between the academic institution and 
intimate domestic space. ]performance s p a c e [ O P E N STATE ] was a collaborative sharing of 
performance between the institution, alternative and open space.

“We, as a collective of MA Visual Language of Performance at Wimbledon College of Art used the space for 
our interim project between 4th April and 12th April 2011. The venue has some unique characteristics such 
as industrial appearance and environment and inspiring experimental forms of art. 

Since our purpose was to explore the various forms of performances, the space was absolutely perfect for our 
show. In fact, in terms of our work, there was vast improvement and development during our time with 
]performance s p a c e [.  

The people at the space gave us enormous support including equipment, materials, documentation and 
advice. We believe that was one of the key elements to complete our project successfully.”  
- Tomoko Takahashi



Tactile Noise with Andre Castro - May 2011

A workshop on low-tech touch-reactive synthesizers.
In this workshop participants built a small noise machine able to produce a variety unexpected tones and 
textures, depending on the position, humidity and pressure of the fingers touching the instrument’s 
contact-points.

By the end of the workshop, apart from taking home an instrument that is guaranteed to put an end to the 
peace of canine, feline and human cohabitants, participants gained a basic knowledge of electronics and cir-
cuit building.

Participants: 10

ANDRE CASTRO

André Castro (b.1983) is a sound artist from Lisbon, graduated in Sonic Arts at Middlesex University, where 
he studied, among others, with Salomé Voegelin, John Dack, Thor Magnusson and Martin Robinson. 
He started his artistic education in 2001 in the areas of contemporary dance and performance arts at the 
performative arts centre c.e.m-centro em movimento (Lisbon); since then, he has been a regular collaborator 
of this space. 
web site
 
NOISE=NOISE as part of May First Thursdays

Non-linear performances, no running orders, time dissolution, dark hypnosis, psychoactive noise, and sensory 
deprivation/revelation.

Referencing our ethos that experience is a key role  to learning; this presentation preceded Andre Castro’s 
TACTILE NOISE workshop and included work by himself and 15 other artists. Providing workshop participants 
with primary research and local residents insight into sonic art practice.

http://www.c-e-m.org/%3Fpage_id%3D108


Performance w a l k s  - Throughout 2011-12

“Our nature lies in movement; complete calm is death” Pascal, Pensees.

Located in an area of development and change, this workshop uses the action of walking as a group to ex-
plore the local surroundings.

Performance teaches awareness of the body (via focus on time and experience), others (via collaborative and 
group action) and our surroundings (via direct responses and site-specific actions). 

This is a leading example of how our projects address the Tower Hamlets Community Plan. 



A Queer (dis)postion - June 2011

How is Queer done? What is, or how does one inhabit, a Queer (dis)position?

]performance s pa c e [ investigates the multiple stances and spaces of being through positing a program of 
body-based art works as a lens to further investigate the concept of a Queer (dis)position. This Queer is in-
terested in bodies - bodies being, which agitate notions of static identity models, logic and reason, along with 
expected social roles. This programme oscillated through and around multiple artistic methodologies, voices 
and spaces, both within and outside of the gallery architecture – highlighting the individual as a unit within 
the communal. As actions unfold, notions of Queer as radical intervention came under scrutiny and we asked 
how and if a Queer (dis)position is possible within formalized structures.

Curated by Benjamin Sebastian
Artists: Richard Hancock, Nicola Canavan, Benjamin Sebastian, Joana Cifre-Cerdá, Owen Parry, Ernst Fischer, 
Liz Rosenfield, Jenna Finch, Rachel Parry, Otelo Fabiáo, Jamie Lewis Hadley



B E Y O N D N E C E S S I T Y - May 2011

“Radical and challenging work needs a community; a community needs radical and challenging work.” Shortly 
after the launch of ]performance s p a c e [ a dynamic programme of artists where invited to make work at 
this flagship event. B E Y O N D N E C E S S I T Y was intended as both a fund raising exhibition (building 
revenue and moving us towards financial stability) and a public engagement programme (presenting perfor-
mance art to new communities & raising the overall profile of the medium). Performance, film and discussions 
crossing generations and geographies; presented a cross-section of established artists investigating perfor-
mance, live art and time-based fine art practice. 

With live work from: Alastair MacLennan, Martin O’Brien, Mary Babcock, Paul Hurley, Dominic Thorpe, Michael 
Mayhew, Noora Lobo, Ewa Ryboska & Wladyslaw Kazmierkzac, Klara Shillger & Valarian Maly 



Hackney WickED Festival - July 2011

]performance s p a c e [  held open studios, including an exhibition of performance ephemera, installation, 
video, print and sound works. 

Through out the festival, ongoing research, participatory and archival projects were be presented. With work 
by studio and associate artists, as well as prints and ephemera from artists who had presented performance 
at the space during the intital 2011 programme.

]performance s p a c e [  open studios explored the documentation of live works, as well as examining the 
process of documentation itself as a live action.

We were open from 10am - late every day of the festival which attracted over 4,000 visitors. Over 100 
members of the public participated in Associate Artist Stephanie Marie’s Hair, part of her ongoing 
performance research.  

This was a unique opportunity for us to develop our audience, introducing many local resisents to 
performance, live and body-based art for the first time.  Visitors were able to see artists work spaces and 
delve into our ever evolving archive, with many of the artists on hand to discuss and explain the work in an 
open and friendly environment. 

Artists: Bean, jamie lewis hadley, Stephanie Marie, Poppy Jackson, Ryan Jordan, Anna Martinou, 
Michael Mayhew, Martin O’Brien, Eva Roovers, Benjamin Sebastian, Vago Tedosio



Liminal Bodies - August 2011 

- as part of LADA DIY #8

‘Liminal Bodies’ was a four-day intensive professional development project for body-based performance 
practitioners interested in exploring themes of transience, travel and ‘borderless-ness’. 

Many live art practitioners travel to make site-specific work.  However, ‘Liminal Bodies’ will focus specifically 
on understanding the complex issues that arise when we continually place the body in new and challenging 
contexts, or place it in the ‘liminal’ space of the journey.  Many artists are attracted to increasingly 
unrestricted existences, travelling to make artwork in new contexts and surviving outside of a system that 
necessitates a demanding working week that leaves no time or energy for creating artwork. Media reports 
and government policies on terrorism and immigration can threaten the ‘borderless’ and ‘open’ way of 
thinking and working of many artists.  

“]performance space[ couldn’t have been a better base for the Liminal Bodies project.  All participants were 
so grateful for having been introduced to this fantastic resource and felt welcomed, supported and free to 
experiment and test themselves within it – many of them committing ‘milestone’ acts and challenging 
themselves in ways they hadn’t been able to elsewhere.

The encouraging atmosphere and openness of the space contributed greatly to a close bonding of the group 
which allowed each practitioner to break down boundaries and experiment freely without any restraints.  The 
depth, fearlessness and effectiveness of the final performances the group made at ]performance space[ really 
proved what a massive difference it makes to work in an open, nonjudgmental, accommodating, artist-run 
space where there are no limits or stifling rules.” - Poppy Jackson, Workshop Leader

Participants: 8



2Nights with 2 Gyrlz - Ochugtober 2011

2 Gyrlz Performative Arts is an all artist-run presenting group co-founded/directed by Lisa Newman and Llewyn 
Máire as an expansion of the “two girls review” legacy created by artist/author, Lidia Yuknavitch in the 
mid-1990s. Originally based in Portland, Oregon - 2 Gyrlz has recently relocated to Manchester, UK where our 
goal is to forge alliances with regional artists and presenters while acting as a conduit for US-based and 
international artists to show work in the UK.

The primary mission of 2 Gyrlz is to engender accessible forms of creative expression by supporting regional 
and global artists, organizations, and cultural groups who work with a broad range of concepts and media. This 
work is made possible by a volunteer-driven effort, supported by in-kind donations from local businesses, small 
grants, and cooperation with international agencies.

We invite both our artists and audiences to exonerate the dangerous and border crashing elements of art while 
continuing to challenge and embrace the foundations; where art is created free of hierarchy and the limits of 
genre and media.

2 Gyrlz promotes this mission through multimedia events/festivals, workshops and conferences, mentoring 
sessions, and anything else that seems appropriate.  www.2gyrlz.org

Each artist will create a 2-part performance, with one part happening each of the two evenings.  

Artists: Mark Greenwood, Nick Kilby & Holly Johnson, Luci Fiction, Liz Clarke, Soriah, Samantha Sweeting & 
Lynn Lu.



Performance Matters: Trashing Performance - October 2011

Performance Matters is a creative research project exploring the challenges that contemporary performance 
presents to ideas of cultural value. The project asks whether such forms of cultural practice are now being 
taken seriously in culture more broadly, and how they may possess the potential to refashion understandings 
of what and how things matter in the contemporary world.

Trashing Performance explores cultural practices which enjoy, or suffer from, a troubled relationship to 
establishment culture. Focusing upon strategies of ‘trashing’ adopted by practitioners in performance, film, 
and visual art, the project explores the worth of creative expression which willfully debunks or ignores 
cultural ideals and hierarchies of critical value. Taking its cue from performance work often considered trivial 
by the high-minded, or too left-field by the proprieties of normative taste, Trashing Performance mines the 
ethical and political potentials of irreverent and sometimes overlooked creative practices in the contemporary 
public sphere.

Ongoing research activities throughout the year comprise commissioned dialogue projects between invited 
artists and theorists, workshops for early-career artists, and a graduate seminar for associated researchers. 
In October 2011, research on this theme will culminate in a public programme of events including an 
international symposium, performances and a specially curated film season.

A collaboration between Goldsmiths, University of London, Roehampton University, and the Live Art 
Development Agency. 

Bean and Benjamin Sebastian of ]performance s p a c e [  were invited to contribute to the panel discussion 
Maintstream and Underground and to organise a fringe event: Trashing Performance Fringe. 



neighbour[HOOD] - November/ December 2011

neighbour[HOOD]: a 10 day residency followed by public performance and exhibition, devised in collabora-
tion with Marcel Sparmann of PAS (Performance Art Studies). neighbour[HOOD] explored how performance 
practices can be seen as a translation of social and economic states through dialogues between the body, 
architecture, artist and community. The location of the project in Hackney Wick was both a physical site 
and a point of departure, responding to ‘the fringe’ in relation to geography and practice. neighbour[HOOD] 
explored place as beyond land and structure, encompassing the daily actions of life that embody and cre-
ate community. Considering the artist’s body as an extension of this (or foreign object); participants became 
the equivalent of migrant workers forging temporary relationships through the personification of architec-
ture and questioning of labour as a transformative act. Through site-specific collaborative investigation 
and exchange, the development and presentation of live work and subsequent dialogue and documenta-
tion; neighbour[HOOD] acted as a research project and archival document of an historic, Olympic period of 
change. 

Artists included - Benjamin Sebastian, Tine Voeks, Maria Lucia, Isik mit Knutsdotter, Liam Yeates & Kimbal 
Bumstead. 

Other neighbour[HOOD] collaborations:
CAUCASO FACTORY - Enrico Masi of CAUCASO FACTORY worked alongside us to document the programme 
of events, screened The Golden Temple and lead a tour of the area. Marco Berardi - Worked one-to-one with 
the artists to develop performance for camera, photographic works. The programme included visits, lectures, 
tours and dinner discussion with contributors including: Petra Havelska (Architect), Keith Khan (Chief Execu-
tive of Rich Mix), Hilary Powell (Film Maker). 



LABOUR - February 2012

LABOUR offered audiences unprecedented access to 
a huge body of live performance work by some of the 
most radical and exciting women artists emerging 
from an Irish cultural context. 

LABOUR interrogated the gendered representational 
frameworks prevalent within an Irish cultural con-
text, that produce, limit and devalue, various forms 
of female labour. In each durational exhibition par-
ticipating artists performed simultaneously for eight 
consecutive hours, reflecting the duration of an aver-
age working day. Set within the shadows of Ireland’s 
notorious Magdalene Laundries, LABOUR explored 
current shifts in the political and economic climate 
within an Irish cultural context. LABOUR aimed to 
develop critical and creative dialogues around the fe-
male body in an Irish cultural context and its broader 
geo-political significance. 

The live events were accompanied by a programme 
of scheduled conversations with the artists (London, 
Dublin Derry/Londonderry), a symposium (QMU Lon-
don) & exhibition of materials and documents from 
Brutal Silences: Live Art and Irish Culture - a Study 
Room Guide commissioned by the Live Art Develop-
ment Agency and authored by participating artists 
Ann Maria Healy and Helena Walsh (]performance s p 
a c e [ - London). 

‘LABOUR promises to be of great historical signifi-
cance.  Issues of labour and gender are particularly 
critical within an Irish context, and at the same time 
Irish women artists or women artists based in Ireland 
are creating some of the most exciting and challeng-
ing performance based work of our times.’
          
- Lois Keidan - the Live Art Development Agency



Take It Like A Man - jamie lewis hadley & 
Joeseph Mercier - March 2012

Following suport from the Jerwood foundations Asso-
ciate Artist Jamie Lewis Hadley developed new work 
in collaboration with choregrapher Joeseth Mercier. 

In addition to this they hosted an informal disscusion 
about the project and ran a free wrestling & move-
ment workshop.

Anti-Valentine Action Dinner - February 2012

Action dinners are informal evenings of performance, 
live and time-based art. The dinners are open for 
anyone to attend, share work & get feedback. 

REWOLTA/REBELIA - March 2012

In March students from Warsaw Academy of Fine Art 
are visited ]performance s p a c e [.

Following a day of presentations & artists talks from 
our Studio & Associate Artists we held a night of per-
formance, live and video art by emerging artists from 
Warsaw & the UK.



Altered States workshop - March 2012

Prior to the first performance of O’Brien’s residency 
he ran a 4 day intensive workshop as an introduction 
to some of the themes and processes within his work.

Altered States was a 4 day immersive workshop, 
culminating in a 24 hour performance event, allow-
ing artists working with endurance based practices to 
exist in extremes. 

The first two days consisted of a disciplined struc-
ture of physically demanding tasks and the develop-
ment of performance work. The workshop focused on 
physical endurance by pushing participants to explore 
the possibility of creating work at the limits of human 
corporeality in an altered state of consciousness.

This was achieved through a series of exercises that 
worked with the following techniques in relation to 
the artist’s body: physical labour, Intense physical 
activity, use of speed/exploitation of time, physical 
difficulty/ordeal, periods of fasting, periods of sleep 
deprivation eating, talking and sleeping for the re-
quired period.

Participants: 8



Tempting Failure - Sunday March 2011 

“In light of the recent attempted censorship of 
Thomas John Bacon’s ‘Tempting Failure’ we will now 
be hosting this event.  True to our mission statement 
]performance s p a c e [  remains sensitive not 
censored. Please support the re-location of this 
project and freedom within the arts”. - Bean 

11 performance pieces were curated by the body-
artist Thomas John Bacon to engage with an ethos of 
Tempting Failure as part of a new live art & 
transgressive performance platform.  Each work 
selected seeked to engage with the role that sacrifice 
may play for the artist who challenges their practice 
or Being in the production of the living artifact: Be it 
via physical means or through a sense of exposure.  
Be it metaphorical or actual.  And most importantly, 
be it through the risk of failure.  

“As an artist who has at times struggled with the 
presentation of his own work due to ‘ethical concerns’ 
or censorship, I will never endorse or give my 
consent to promote the censorship of other artists.  
I am extremely thankful for the support of Bean & 
Jamie Lewis Hadley in helping to bring Tempting Fail-
ure to the ]performance s p a c e [ in London, where 
the artist family remains sensitive not censored.” - 
Thomas John Bacon, Curator Tempting Failure

For further insight please see Manick Govinda’s article 
- Licensed to Censor Performance Art

Month of Performance Art Berlin [MPA-B] - May 2011

This year ]performance s p a c e [  began working in partnership with [MPA-B]. Initial steps towards future 
more extensive cross curatorial projects via sharing of live programmes, as well as ]ps[ photographer Marco 
Berardi travelling to Berlin to gain further professional experience in documenting a festival of this scale. 

[MPA-B] has the objective of: 
Facilitating connections and developing actions of cooperation amongst hosting venues, curators and other 
independent players working in the field of performance art;

Promoting, and drawing attention to a thriving but often overlooked community of artists and performance 
art practitioners whose work challenges, explores and embodies a multiplicity of artistic forms and languages;

Fostering innovative critical discourses and practice-based exchanges and interactions, between performance 
art makers and audiences;

Documenting, and thus tracing as well as enriching, the contemporary history of performance art practices 
existing in the city through the annual Berlin performance art report.

Wimbledon College of Art - April 1st Thurs-
day

This year we welcomed back students from 
Wimbledon College of Art & mentored them during 
thier intrim show.

This was the first group show featuring the nine art-
ists studying MA Visual Language of Performance. 
Having worked previously on a collaborative project, 
Winter (2011), this was an opportunity to display 
their solo works. 

http://www.spiked-online.com/site/article/11978/
http://www.spiked-online.com/index.php/site/article/11978


]performance s a l o n [ - ongoing

]performance s a l o n [  is an opportunity to show 
documentation, research and critically discuss yours 
and others practice. A chance to get and give feed-
back; tackling where your practice is at, where its 
going and whats going on around you.

This is an open session for anyone to attend - you do 
not have to be a studio holder. 

2012’s inaugral salon’s were led by ]ps[ associate 
artists. Following this we saw guests Tim Bromage, 
Dr Paul Hurley, Vlasta Delimar and studio artist Dani 
Ploeger in conversation with American artist Jordan 
Wayne Long. 

I was thrilled to be invited to take part in a ] PS [ sa-
lon and found it a thoroughly rewarding experience. 
It provided a space for me to reflect on my work and 
present it in a new like - unlike other artists talks 
I’ve given, the salon format seemed more open and 
experimental, and thus suited to generous and truly 
critical dialogue. Presenting my work alongside two 
other artists provided new connections and conceptu-
al frameworks for us to think about our own practice 
and about performance more widely. I know for my-
self, it was an incredibly rich occasion and one whose 
echoes resounded for a long time; I’m sure the same 
is true for the other artists present. It was facilitated 
by ] PS [ with warmth, passion and generosity. The 
hosts’ sense of freedom and creativity with what they 
do meant that this felt like a real salon, independent 
of institutional structures and fuelled simply by a pas-
sion for art.

It was also a fantastically valuable networking op-
portunity for me, as an artist who works occasionally 
in London but is not based there. As well as creating 
informal connections with other artists, my partici-
pation in the salon directly led to two collaborative 
projects working with individuals and organisations 
in East London. This was a fantastic outcome for me, 
and one for which I’m incredibly grateful. 

- Dr Paul Hurley, Artist

“I would like to express my thanks for inviting me 
to take part in the monthly performance salons. As i 
mentioned at the event it has been some time since 
i was able to spend time with fellow artists in a safe 
environment examning & critically assessing my 
practice. The experience has been invaluable to me 
over the last year in taking my perfoemance in new 
and exciting directions. I would not hesitate in rec-
ommending the experience to any artist wishing to 
continue their development. In addition i would like 
to acknowledge the dedication of your team adver-
tising the event via website, mailout & social media 
sites. Thankyou for your time and support in making 
this possible. - Tim Bromage, Artist (Following this 
Tim went on to make new works for Whitsable Biann-
le & SPILL FESTIVAL)



Martin O’Brien - Artist in Residence  2012

Regimes of Hardship: A series of performances examining how self-imposed endurance could act as a per-
sonal pathological resistance to illness. 

Regimes of Hardship was a practice as research project consisting of three performance installations taking 
place over a three month residency at ]performance s p a c e [. In the year of the London Olympic Games 
O’Brien used endurance in order to examine and challenge contemporary ideologies of health and illness 
and how this relates to the social construction of medicine and the body. The three installation performances 
examined the ways in which self-imposed endurance could act as a personal pathological resistance to ill-
ness. Regimes of Hardship attempts to communicate, interrogate and extend discourses around the body and 
medicine including areas such as pain and discipline within the medical regime, health and illness, the medi-
cal and art gaze and issues of embodiment. 

Illness & The Enduring Body: To conclude his residency Martin curated a one-day symposium addressing is-
sues surrounding illness and the enduring body within performance. 

The Symposium consisted of 3 panels of speakers followed by a final open discussion. Contributors included 
artists & academics from performance, sociology and medical science. The symposium considered ways in 
which the body has been conceived and represented within both art and medicine. Offering various perspec-
tives on the ways in which the medicalised body and bio-scientific practices have been appropriated within 
performance, physical endurance and pain within art and medicine, and ethics and the human body. The 
symposium was a new collaboration, aimed at developing and sustaining connections between ]performance 
s p a c e [ and new Live Art audiences. Throughout the symposium social media tracked dialogue as it devel-
oped in real time, allowing access to regional and international online audiences.

A PDF documenting the workshops, performances & symposium of O’Brien’s residency is available here.  

http://www.performancespace.org/martin-obrien---regimes-of-hardship.php


Summer Residency Programme - August 
2012

For the month of August, thirteen international artists 
undertook an intensive summer development resi-
dency, in order to practically & critically interrogate 
their personal practices. During this time the artists 
lived & worked in one communal space; existing & 
creating together in the shadow of the Olympic sta-
dium. 

The result was an eclectic mix of social, political & 
site responsive performance & time based works, 
showcasing current processes, aesthetics & debate in 
global performative discourse. 

The residency concluded with a Private View & Perfor-
mance Event on Thursday 30th August, where audi-
ences encountered participatory, sound, installation, 
video & performance based works. 

See further documentation of the final event here.

http://www.born2bcreative.com/MarekBorysiewicz/Events/Entries/2012/8/30_%5DPERFORMANCE_SPACE%5B_-_Summer_Residency_Programe_2012.html


Li E Chen - One Year Lab & Open Lecture 
Series

One Year Durational Laboratory on Nothing is a par-
ticipant led laboratory, giving participants a frame 
work in which to independently develop their prac-
tice, not a taught workshop. Participants are invited 
to join the lab at any time and stay for as long as 
they choose.

Inspired by the work of Robert Wilson, John Cage & 
Tehching Hsieh, utilising her techniques of notation, 
number & text, Li has developed a structure in which 
to explore the space of time, the potentiality of tak-
ing no action and performing the change.

Open Lectures are open for anyone to contribute, 
there is no submission process and contributions 
need not be in standard/formal lecture format - crea-
tivity is encouraged. There are no specific subjects 
or themes. There are no specific forms, structures, 
instructions or styles. The Open Lectures are simply 
a space, time and setting for presentation, listening 
and sharing. Open Lectures encourage you to initi-
ate your own learning, research and experimenta-
tion; sharing your ‘complete’ or ‘incomplete’ lectures, 
listening to others or inviting others to speak & share 
their knowledge also. 

Participants and guests are free to join the Open Lec-
tures at anytime and stay for any duration.

Cabaret Voltair - September 2012

Led by Benjamin Sebastian and Bean, they 
gave us free reign to utilize the space how-
ever we wanted, enabling us to workshop 
ideas without restrictions. For such a warm 
welcome, we can only thank Benjamin and 
Bean and all other resident artists.

- Xavier De Sousa, Needless Alley Collective

Sound Development City - September 2012

SDC connects & supports unconventional people & 
ideas, sounding out new interfaces between philoso-
phy & art. They produce & support cultural projects 
‘in the open’ and over the summer of 2012 curated a 
project between Berlin, Zurich & London. 

]performance s p a c e [  was their London host 
venue. 



Alastair MacLennan Workshop - September 
2012 

Alastair MacLennan is one of Britain’s major practi-
tioners in live art. Since 1975 he has been based in 
Belfast and was a founder member of Belfast’s Art 
and Research Exchange. He is also a member of the 
European Performance Group ‘Black Market Interna-
tional.’ During the 1970’s and 1980’s he made long 
durational performances in Britain and America, of up 
to 144 hours each, non-stop, usually neither eating 
nor sleeping throughout. Subject matter dealt with 
political, social and cultural malfunction. 

The performance workshop engaged both individual 
and group performance processes over several days, 
involving private/public settings & social/cultural con-
siderations. Using the entire group of participants as 
an holistic and non hierarchical development unit, all 
were able to offer feedback and advice as appropriate 
under the guidance of Alastair. Focus resided in de-
velopment and activating of concentration, intention, 
insight, innovation, flexibility, adaptability & ‘being in 
the moment’. Strong emphasis was placed on condi-
tions or situations of fusion---interfusion---diffusion 
& embracing. Participants where asked to think in 
terms of ‘both/and’ (not ‘either/or’ dualism). 

Participants: 16 



CULSTER BOMB [collective] - October 2012

Run! City! Run!

Since Autumn 2011, the [collective] embarked upon 
a year-long process, developing a series of perfor-
mance works emerging out of Running as an Artistic 
Practice. Influenced by the border of the Olympic 
Park, the [collective] developed running in the urban 
context as a process to create contemporary perfor-
mance. 

Run! City! Run! marked the final performance of a 
series of interventions performed around the UK at 
Arnolfini; Bristol, Performance Centre; Falmouth and 
Battersea Arts Centre; London. 

The performance took place outside, working with the 
wall that borders ]performance s p a c e [, the oldest 
wall in Hackney Wick and its original factory wall.

Further information about the final performance and 
the collective can be found via www.runcityrun.tum-
blr.com

CULSTER BOMB [collective] are studio holders at 
]performance s p a c e [. Their next project will work 
with a vacant site by the A12, the piece involves col-
laborating with the local residents in the area.  

Performance Matters: Potentials of Perfor-
mance
 
]performance s p a c e [  was a key venue for P o P; 
an innovative two-day public programme of hands-
on performance research exploring & exploding the 
Potentials of Performance.

P o P culminated Potentials of Performance – the third 
and final year of Performance Matters. A collaboration 
between Goldsmiths, University of Roehampton & 
Live Art Development Agency

For further information see here. 

http://thisisperformancematters.co.uk/


Rocio Boliver - November 2012

Following her inspiring speech at the Permormance 
Matters symposium (2011) and in keeping with our 
aims of studio led programming “to cultivate live 
work that critically and physically pushes the bounda-
ries of body and space”, November welcomed Rocio 
Boliver to ]performance s p a c e [. 

Countercultural icon Boliver bought Mexico City’s per-
formance underground direct to Hackney Wick. A rare 
opportunity to witness the artist who’s activated the 
resurgence of feminism, challenged censorship & rec-
lamined the female body. Boliver’s art & politics have 
reached across generations, genders & geographies. 

Born in 1956 (Mexico City) and emerging from a tel-
evision (video) & Mexican Theatre heritage, Boliver’s 
practice is a sharp and focused critique of the many 
repressive ideologies that burden the lives of women 
in Mexico.

“...the art of performance protects me; it’s my ally 
and punishes the meddling of censorship and rep-
rimand or attempted castration by turning them all 
into part of the show. If anyone dares to indulge in 
such actions during a performance, they’ll be de-
voured and end up being part of the furniture, thus 
enriching the transgression. Performance swallows 
everything; it’s voracious, precise, skilful & categori-
cal in the struggle against idiocy.”

]performance o p e n [ - December 2012

Encounter unknown work, in an unregulated space. 

]performance o p e n [ is a self curating open perfor-
mance platform. It allows artists working in perfor-
mance, live & time based art the opportunity to explore 
& present their work in a non restricted 
manner. 

All OPEN’s will opperate on a ‘first come first serve’ ba-
sis and limited to 13 artists. 



I love ]ps[  workshops - April 2013

Following the I love ]ps[ funding campaign & as a kick-
starter to the ]performance 101[ programme, April 
saw us draw on the kindness of our creative peers to 
deliver a week packed with performance workshops 
from London & LA’s finest. Workshop leaders includ-
ed: Martin O’Brien & Sheree Rose, Lynn Lu, Kira 
O’Reilly, Julia Bardsley and Manuel Vason.

Following this we held a VIP event for all who support-
ed our crowd funding campaign. The night included a 
group action with: Bean, Benjamin Sebastian, Pop-
py Jackson, Colm Clarke, Paul Hurley and Soozy 
Roberts (photos opposite page). 



]performanc e x c h a n g e [ - May, August 

& November 2013

The ]performanc e x c h a n g e [  is a night of in-
ternational performance followed by a day of talks 
addressing the future sustainability of international 
performance art exchange.

The ]performanc e x c h a n g e [ brings together 
international performance organisations in order to 
share resources, influences, methodologies & per-
formance. Each event sees ]performance s p a c e [ 
invite two additional performance bodies to platform 
the work of their peers to London audiences, followed 
by an opportunity for feedback on the work present-
ed, and discussions on developing a sustainable fu-
ture for performance organisations and international 
artist exchange.

The ]performanc e x c h a n g e [  was developed fol-
lowing an initial event (The Performance Exchange) 
curated & organised by Soozy Roberts in The Goods 
Shed as part of SITE Festival, Stroud

Participating organisations included: 
City of Women
International Performance Association
Bbeyond
PAErsche



Ritually Reading & Researching - Febuary, 
August & October 2013

Ritually Reading & Researching is a new live & web-
based research laboratory. A durational -12 hour - 
experiment at the intersections of visual-performance 
processes and critical research. The lab takes place 
from midday to midnight, commencing at 12 mid-
day (SHARP!) at ]performance s p a c e [, with lunch 
and an introductory discussion. Participants are then 
ruled by time (literally, there is an alarm on the hour, 
every hour) and move between ]ps[ and the Live Art 
Development Agency’s Study Room.

Workshop with VestAndPage - August 2013

Since 2006, VERENA STENKE and ANDREA PAGNES 
have been working together under the name of 
VestAndPage in Performance art, filmmaking, writ-
ing and as independent curators. Their live perfor-
mances, films and projects have been presented 
widely across Europe, Asia, the Americas and Africa, 
and have been described as transfixing, confronting, 
spellbinding, humble, uncomfortable, carrying fresh 
iconography, cathartic, visceral, liminal, shamanic, 
tensional, silent, delicate or mysterious.

VestAndPage spent a week at ]performance s p a c e 
[ facilitating the workshop MAYDAY, which concluded 
with a public performance from all participants.

A U T H E N T I C I T Y 
• PERCEPTION • 
INTUITION • INNER LIBRARY 
• THREE BODIES: BODY BODY 
- BODY MIND - BODY SPIRIT • 
MEMORY ACTIVATION • LIMINALITY 
FRAGILE LIMITS • TRANSFORMATION • 
READINESS • ENDURANCE • ENCOUN-
TERS • COLLECTIVITY • INNER SENSORS  • 
A R C H E T Y P E S • 
OBJECT • SPACE • PARTNERS



In Conversation - October 2013

In Conversation was a series of three digital residen-
cies (FORMative, aGender, Install-Action) coupling 
artists working at the intersection of methodologies. 

The project saw three pairings of creatives exchange 
ideas across a five month period resulting in a three 
week programme (one week per residency) of inter-
disciplinary exhibitions. 

The diverse outcomes included included detailed 
structural instalations & destructions, durational 
performance, collaboration, dialogue & dining with 
audiences. 

The digital residency tumblr sites remain as incred-
ible archives of process and performance:

FORMative: Leo Devlin + ]ps[

Install-Action: Nathan Walker + Klara Schilliger & 
Valerian Maly

aGender: Poppy Jackson + Nina Arsenault 





]performance o p e n [ - March, June, Sep-
tember & December 2013

Encounter unknown work, in an unregulated space. 

]performance o p e n [ is a self curating open per-
formance platform. It allows artists working in per-
formance, live & time based art the opportunity to 
explore & present their work in a non restricted 
manner. 

All OPEN’s opperate on a ‘first come first serve’ basis 
and limited to 13 artists.

]performance s a l o n [ - Continued across 

2013 as part of Time Out’s First Thursday’s

]performance s a l o n [ - is an opportunity to show 
documentation, performance or current research 
& critically discuss the work and that of others. A 
chance to get and give feedback; tackling where your 
practice is at, where it’s going & what’s going on 
around you.

Artists are invited to present work in any format 
appropriate to their practice. Previous salons have 
included actions, performance lectures, film & print 
exhibition and installation works. The sessions give 
audiences in-depth insight into artist’s methodologies 
and work and artists a unique opportunity to discuss 
their work with others.

]performance s a l o n [‘s  2013 included:
Lynn Lu
Zierle Carter
Katrina Sheena Smyth + Daniel Lacky
VestAndPage
Johanna Lindsley + Diana Damian
AMAE




